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"I should try to escape it if | were to marry

you." (118)

"It's getting--getting--getting a great deal. But

it's giving up other chances." (118)
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"If you were in the same place | should feel

you were watching me, and | don't like that--1

like my liberty too much." (142)

"Who would wish less to curtail your liberty

than I?" (142)

"l wish to choose my fate and know something

of human affairs beyond what other people

think it compatible with propriety to tell me."

(143)

AP~V OHBETT Yy RU Yy ROZIT &
TWD L9 1A E B EREOHRE LT
DHBEIEIBRV, bo LA, boblEnzt
NicbDOTh D,

APV DBA T AV T O REE A R
v 7 7"— 1 (Henrietta Stackpole) (X, Z 9\ 9
AP ELE LT, ()

Representation of Unfortunate Woman: Henry James's The Portrait of a Lady

Noboru Fukushima



AP PRAFY AT EEBMoTo
v— (Pansy Osmond) [IR%L7E -7,

"Perhaps you won't come back?"

"Perhaps not. I can't tell."

"Ah, Mrs. Osmond, you won't leave me!"

"What are you afraid of?"

"Of papa--a little. And of Madame Merle."

"I won't desert you,"

"I don't like Madame Merle!"

"You must never say that--that you don't like

Madame Merle. "

"You'll come back?"
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"Yes--I'll come back." (462-463)
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"l believe | ruined you," (478)
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"l don't believe that such a generous mistake

as yours can hurt you for more than a little."

(479)
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"You've been like an angel beside my bed.

You know they talk about the angel of death.

It's the most beautiful of all. You've been like

that; as if you were waiting for me."

“What have | done for you--what can | do

to-day? | would die if you could live.” "You

won't lose me--you'll keep me. Keep me in
your heart; | shall be nearer to you than I've
ever been. Dear Isabel, life is better; for in
life there's love. Death is good--but there's
no love." (477)
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"it seems to me I shall always be ashamed.
One must accept one's deeds. I married
him before all the world; I was perfectly free;
it was impossible to do anything more
deliberate. One can't change that way,"
(407)
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With strong handling it seems to me that it may
all be very true, very powerful, very touching.
The obvious criticism of course will be that it is
not finished--that | have not seen the heroine
to the end of her situation--that | have left her
en lair--This is both true and false. The
whole of anything is never told; you can only
take what groups together. What | have done
has that unity--it groups together. It is
complete in itself--and the rest may be taken

up or not, later. (628)
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